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c r i t i q u e s

David shkolny grew up 
in Fort Saskatchewan, 

Alberta. With a Bachelor of Fine 
Arts degree from the Nova Scotia 
College of Art and Design (1992). 
He has been teaching painting and 
drawing since 2001. His artwork 
is in collections across Europe 
and North America as well as the 
Canada Council.
“Since I was a teenager, I have 
expressed my intimate connection 
to the plains, valleys, rivers, 
mountains and trees through 
painting. Influenced by Canadian 
artists like William Kurelek, David 
Milne, and the Group of Seven 
early on, I found my own voice 
using pastels in college and it has 
become my principal medium. 
Advances in the materials – more 
colours and sanded papers – have 
stretched the possibilities of 
what I can do. Experiencing the 
landscape over many years builds 
reverence for it so each piece – 
painted en plein air or done in the 
studio – becomes a celebration of 
its subtle beauty.

I have been working in oil 
recently, with many pieces painted 
on hardback book covers and a 
predisposition to working more 
abstract. They are pieces that 
come from a vulnerable place and 
allow me to work uninhibited and 
embrace my love of colour while 
leaning towards the landscape.”

adapted from davidshkolny.com

Meet 
David Shkolny, 
our critic 
for the April 
meeting.

Kevin Bigelow
Has a pop art look to it – colours and 
stylization. It would be interesting to 
have some areas with more paint. 
Like the simplicity of the pig. Consider 
playing some other aspects up more, 
play around with texture. Like the 
graphic of the text – beautifully done.

Nola Bukvi
Nice palette. Good balance between 
cool and warm. Consider using 
larger brush size for the bottom area 
compared to the back to get some 
action happening texture-wise.

Amy Cotteral
Beautiful composition and colours. 
Keeps the eye moving around. 
Texture is nice, especially sheen on 
the ladybug. Like the range of greens. 
Coloured pencil can take patience to 
build up the colour.

Seraya Smit
Perspective is quite good – can be 
tricky to deal with – a good under-
standing of that is shown. Simple 
palette using complementary colours. 
Nice colours in the skyline. Suggest 
reducing the detail and contrast in 
the background and reduce the value 
contrast in the shoreline, trees, and 
bridge.
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Erica Dirk
Very well done. Nice subtle textures 
and values. Like that the feeling from 
each child is different – they’re looking 
in different directions too which keeps 
the viewer engaged. The cropping is 
nice too – it suggests closeness.

Jani Galarneau
Love the face – eyes are very intense. 
A bit of a scale issue with the size 
of the arm compared to the head. 
Figurative painting can be difficult at 
a small scale – consider trying a little 
larger scale. Like the palette, nice 
contrast in colours.

Keri Haskell
The matte finish is interesting. Very 
nice palette – triad of colours. Can see 
the layers of under painting. Could be 
successfully scaled up to a large piece. 
Very nice.

c r i t i q u e s   ( c o n t i n u e d )

Richard St Amant
The quickness, confidence, and 
boldness of the brush marks is very 
attractive. Drawn to the trees. The 
foreground less individuated. A 
consideration is that the reflection is 
usually darker than what is reflected. 
Nice that the edges are not complete 
off the piece – it adds to the freedom 
of it, the composition, and keeps the 
viewer’s eye.

Johanne Septou
Interesting palette – especially for 
flowers. Nice interesting negative 
space where it’s not the same all 
over, but have some broken up areas 
contrasting with the lighter ones. 
Consider having the brown under 
painting appear in some areas than 
just the negative space. Consider 
changing brush and stroke size.

Myrna Wilkinson
Love the colours and range of colours 
used. Wet on wet technique used 
effectively. Nice preservation of white 
of the paper. Most effective parts are 
the freest sections with the spatters. 
Nice lights on the trees. Consider 
using different brush sizes – large 
brushes for larger brush strokes in the 
foreground compared to smaller brush 
strokes in the background to create 
depth.
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c r i t i q u e s   ( c o n t i n u e d )

Frances Hessels
Beautiful watercolour especially the 
mouth and eyes. Like how you massed 
in the hair. The portrait is strong. The 
unified palette is harmonious. The 
face is the strongest – hands are OK, 
difficult to do.

Mehar Kaur
It’s a simple composition which 
works well in a triangular format. The 
composition is in bands with the path 
breaking it up which works pretty well. 
Might be interesting to try adding 
foliage that comes down out of the 
picture frame and inwards creating an 
opening to view the scene.

Judy Koch
Really nice composition with the 
shapes. I like the muted palette with 
the subtle play of blues with the rusty 
colour and the multi-hued snow. Tricky 
to portray the print on the subjects 
– well done. Consider letting under 
painting show through. 

Marj Miller
Yummy colour palette reminiscent of 
bookend papers. The purple and green 
is a nice combo. It might be interesting 
to try an Impressionist approach of 
butting up colours of similar values 
that can merge when squinting.

Betty Dean
Good contrast which creates a stained 
glass look in some of the flowers. Love 
the purple and green next to each 
other. Abstraction of the flower is 
quite successful.

Tamara Dupas
I really like the sky, and the hills. I 
suggest changing brush size using 
the larger brush for the foreground. 
Composition is good. Consider shifting 
the horizon up or down.
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c r i t i q u e s   ( c o n t i n u e d )

Keith Nunas
Nice details and composition. The 
technique used to create the foliage 
is interesting – keeps the eye moving. 
Nice palette, very effective. Consider 
using a larger variety of brush sizes.

James Tordiff
See some Group of Seven influence 
in the stylization of the tree. Love the 
palette too. Nice subtlety in the bark. 
Recommend trying etching in future 
work.

Janet Fraser
Very effective. I like that it’s mono-
chrome as it has a blind emboss feel. 
The variations in the white are nice. 
Could scale up quite interestingly. The 
format suits the subject.

Debra Long
Drawn to the muted background. Nice 
minimal palette. The steely blue greys 
plays well against the terracotta back-
ground.

Penny Lamnek
Nice composition and palette. Love the 
effortless feel of the berries. The bird 
is interesting with almost a human eye. 
Good job.
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THE PAINT SPOT Call for ARTISTS 
The Paint Spot will celebrate 40 years of providing beautiful materials to inspire creativity. This is an 
excellent opportunity to pay homage to what makes The Paint Spot special: ART SUPPLIES and, of 
course – YOU – our community of artists!

Everyone is invited to participate! It’s as easy as 1-2-3:
1.	 Get a 12" × 12" gallery profile canvas or birch panel
2.	 Create an image related to the theme of art supplies
3.	 The deadline for delivery is between June 1 and 30, 2025

The exhibition runs July 4 to Aug 26, 2025
#fortheloveofartsupplies

for the love of art supplies!



on display at the Night of Artists...

Edmonton Blues
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a compilation
of artwork on display at the Night of Artists



10	 Edmonton Art Club	 May 2025

a compilation
of artwork on display at the Night of Artists
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Why not post 
your work on 
our Facebook & 
Instagram pages?

don’t be shy!

Sharing your art will help inspire others!
 When others see the art you create and your 
process, many will want to pursue their own 

creative/art journey. 
It’s amazing how one’s creative actions can 
encourage others to create and make art. 

 

 

 

 

             GALLERY                                                                         ART SUPPLIES                                                              ART CLASSES                     

10032 81 Avenue       Edmonton AB             paintspot.ca 
 

ENCAUSTICS  $120 
WITH ERINN EVANS 
SUN, MAY 25    12:30 –5:30 PM 
 

Spring Art Classes and more… 

DRAW HANDS  $60 
WITH DANIEL TANSY 
MON, MAY 12   6:00 – 9:00 PM 
 

FIGURE IN GOUACH  $50 
WITH M. SALAYI 
Thu. May 8     6:00 – 9:00 PM 
 

MIXED MEDIA       $50 
WITH MEGHANA GAUTHIER 
FRI. MAY 9      6:00 – 9:00 PM 
 

PEONIES IN WATERCOLOUR    $105 
WITH FRANCIS MARTE 
SAT. MAY 3   10:00 AM – 4:00 PM 
 

LIVE PORTRAIT  $95 
WITH OKSANA ZHELISKO 
SUN, MAY 4   12:30 – 5:30 PM 
 

ABSTRACTS  $115 
WITH ARLENE WESTEN 
SAT. MAY 10   10:00 AM – 4:00 PM 
 

CHICKADEE  $90 
WITH DISCOVER ART GROTTO 
SUN, MAY 11     12:30 – 5:30 PM 
 

http://www.paintspot.ca
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The AFA believes in the full and equal participation of 
all citizens in the economy, polity, and society. The AFA 
manifests this belief through its policies and programs that 
promote inclusive citizenship in two distinct ways: in the arts 
and through the arts. 

https://www.affta.ab.ca/EDIA
•	 In the arts means encouraging a diversity of artists, arts 

organizations, and audiences to participate through inclusive 
access to opportunities and resources in the arts sector

•	 Through the arts refers to the use of art as a vehicle to help 
Albertans learn how to respond to differences in ways that 
enable dialogue, promote a sense of trust and belonging, 
and pave the way for innovation, vibrancy, and meaningful 
structural changes.

The objectives of the AFA’s Pluralism Policy are to:
•	 Advance equity, diversity, inclusion, and access by committing 

to pluralism in the arts.
•	 Promote dialogue, understanding, AFA pluralism, and vibrancy 

by committing to a pluralist Alberta through the arts.
•	 Guide the implementation of the Pluralism Policy by the AFA.

See this short explainer video to learn more:
https://www.youtube.com/watch?v=W60KcQ_gaYQ

https://www.affta.ab.ca/EDIA
https://www.youtube.com/watch?v=W60KcQ_gaYQ
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11116 - 120 street,
Edmonton, AB

Ph: 780-455-7983
1-888-455-1606

deltaart@deltaart.ca

www.deltaart.ca

DELTA PRICEDELTA PRICEDELTA PRICE

Registration Link:  https://www.edmontonartclub.com/workshops/black-cat-ranch

http://www.deltaart.ca
https://www.edmontonartclub.com/workshops/black-cat-ranch
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Using Notan as a Painting Strategy: 
a step-by-step painting tutorial

by Dianne Mize

Sometimes it’s fun  
to use a painting strategy 
that’s foreign to our usual 

approach. It refreshes the mind, 
recharges the brain and might open 
a creative thought or kindle a new 
direction in your art.

In this tutorial I’m going to show you 
how to use a basic Notan composition 
as a painting strategy. This tutorial will 
incorporate your habitual method of 
painting—along with a few detours—
to help you create what I like to call a 
Notan-anchored painting.

Very simply, a Notan-anchored 
painting uses the Notan composition 
of a scene as its under-painting. This 
method gives unity to the piece as well 
as sharpening the artist’s perception of 
colour. Here’s how it works:
Step 1: Gather your painting materials

You’ll need all your painting gear, a 
small canvas to paint on (8" x 10" or 
smaller), paper, pencil, black drawing 
marker and a 10-degree value scale.
Step 2: Pick a subject and create a 
Notan drawing

Choose 
a composition with a single 

light source and make a small Notan 
drawing of it. When finished, place the 
drawing beside or above your painting 
support (see below).
Step 3: Make a preliminary drawing  
on canvas

For this demonstration I’ll be working 
from this photo of bearded irises.

Feel free to develop your canvas 
drawing using the method that works 
best for you. I use a brush and thinned 
paint, but some painters prefer 
drawing on their canvas with charcoal 
or a pastel pencil. Edit and adjust until 
you’re pleased. Below you’ll see a 
photo of my preliminary drawing of 
the irises.
Step 4: Create your Notan 
underpainting

Here’s where we might part company 
with your ordinary method of working.

Fill in your Notan underpainting 
using a value 5 (medium value) 
wash or opaque mixture. Traditional 
Notan drawings use darker values, 
but for this step of a Notan-anchored 
painting, a medium value works better. 
It’s dark enough so that you can 
discern a contrast between both lights 
and darks when painting over it, yet 
not so dark as to distract.

adapted from emptyeasel.com

https://emptyeasel.com/2008/08/19/using-notan-as-a-painting-strategy-a-step-by-step-painting-tutorial/
https://emptyeasel.com/2008/08/19/using-notan-as-a-painting-strategy-a-step-by-step-painting-tutorial/
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For this step, you may rely on your 
Notan drawing, work directly from 
the subject, or look back and forth 
between the two. It’s your choice.

Here’s my Notan under-painting 
made in acrylic. (The painting will be 
done in oils.) You’ll see that I decided 
to delete the building and use the lit 
grass as the background.

Step 5: Block in all colours found in the 
dark

Back to the comfort zone—
somewhat. Looking at your subject, 
block in all the colours that you see 
which appear within the dark areas of 
your Notan under-painting.

In other words, paint just the colours 
you see in the shadows, avoiding using 
any colour lighter than a value of 6. 
Rely on your value scale for judging 
this. Here’s my dark block-in of the 
irises.
Step 6: Block in all colours found  
in the light

Now, switch your attention to areas 
where the light is either striking or 
illuminating your scene. Study the 
colours in those areas and, using what 
you see, finish blocking in colour for 
the rest of your painting. Avoid using 
any colour darker than a value of 5.
Step 7: Finish the painting

Up until this point your Notan 
under-painting has provided a map 
of shadow and light within which 
you built your major value and 

colour ranges.
Now you can use your normal 

methods of painting to finish the 
piece—add final details, highlights, 
adjust colours, etc. The finished 
product should feel unified and 
compositionally sound, due to the 
influence of your Notan under-
painting.

Using Notan as a Painting Strategy
continued from previous page                                                                         adapted from emptyeasel.com 

https://emptyeasel.com/2008/08/19/using-notan-as-a-painting-strategy-a-step-by-step-painting-tutorial/
https://emptyeasel.com/2008/08/19/using-notan-as-a-painting-strategy-a-step-by-step-painting-tutorial/
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Wondering what a tariff is, how it’s collected, and how it affects Canadian artists? With so much 
uncertainty in our trade relations with the US, Canadian artists who sell art in the US or rely on American 
materials could be facing rising costs and new export challenges. Staying on top of changes to export rules 
can be frustrating and stressful. With this in mind, we’ve compiled some resources to help you navigate this 
challenging environment: 
What Canadian artists need to know about US tariffs 
Amid trade tensions, Canadian artworks are currently exempt from US tariffs. Meanwhile, Canada has 
introduced tariffs on artworks imported from the US, which could lead to retaliation. Understanding these 
policies is crucial for artists exporting to the US: 
CARFAC’s submission on Canada’s response to United States tariffs on Canadian goods 
Will tariffs impact your art supplies? We’ve put together a list of Canadian art supply brands. Check product 
labels, do your research, and shop Canadian when possible: 
Canadian Brands and Art Suppliers 
How could these tariffs impact your livelihood? Share your 
experience by filling out our short survey and help us make 
your voice heard. Encourage other artists to do the same. 
Export survey for Canadian artists 
Stay connected on our socials for key resources, insights, 
and updates as this situation evolves.

US Tariffs: What it means  
for Canadian Visual Artists

10441 123 St, Edmonton, Alberta T5N 1N8      P:   780.426.4649      E:   jake@jakesframing.com

Jake’s Framing offers superior custom picture framing including museum-grade 
picture framing, specialized mat‑cutting, canvas painting stretching, dry‑mounting, 

and engraving.

“I strive to provide the best customer service in the industry at a fair price. 
Please give me a chance to frame your artwork and I promise you won’t be disappointed.”

Jake Lewis    Owner of Jake’s Framing since 1993

Looking for pre-made frames?
Jake recommends VESTATE

16602 - 114 Ave NW
Ph. 780 433 1695

https://www.carfac.ca/news/2025/03/27/what-canadian-artists-need-to-know-about-us-tariffs/
https://www.carfac.ca/carfacs-submission-on-canadas-response-to-united-states-tariffs-on-canadian-goods/
https://www.carfac.ca/canadian-brands-and-art-suppliers/
https://docs.google.com/forms/d/e/1FAIpQLSeIobeYLC4E5jSJ79zQWoNH2YYTGkxTS2o8zGr1kQJ4y8BbGA/viewform
https://www.carfac.ca/
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We’re grateful to the Alberta Foundation of the Arts for their continuing support.
As the primary arts resource and grant-funding body in Alberta, the Alberta Foundation for the 

Arts helps to unleash the potential of every artist through funding, arts promotion, and capacity-
building. We provide behind-the-scenes support to artists and arts organizations, giving them 
the power to inspire minds, encourage expression, foster creativity, and contribute to Alberta’s 
economy. From story time at local libraries to annual festivals on neighbourhood streets, the arts 
are active in your community. Albertans celebrate and support the arts as artists, volunteers, 
donors, and attendees at local arts events and activities. Experience, celebrate, and take pride in 
the arts—they’re all around you! 
Read more at affta.ab.ca/home.

CARFAC Alberta works to promote and advocate for the visual arts 
in Alberta and help Alberta artists become more professional in their 
practice.

 It is funded provincially and municipally and provides a 
communications hub between members of the visual arts community and the general public. Visual Arts Alberta – CARFAC is the 
affiliate for the national arts organization Canadian Artists Representation/le front des artistes canadiens.

Member Benefits:
•	 Professional advice about best practices and rights of artists
•	 Advocacy on issues affecting the arts sector
•	 Information about intellectual property (copyright)
•	 Professional developement opportunities
•	 And much more!

While we cannot speak all languages, it is our job to help all  
Alberta visual artists become more professional in their practice.
CARFAC Alberta Office & Project Space:
3rd Fl., 10215-112 St., Edmonton, AB
Hours: Wednesday to Friday, 10–4pm and Saturday 12–4pm
t 780.421.1731  tf 1.866.421.1731

Th  a n k  Y o u !

10660 -105 St. NW, Edmonton 	
7359 - 104 St. NW, Edmonton

10441 123 Street NW, Edmonton11116 - 120 Street NW, Edmonton

10032 - 81 Ave NW, Edmonton

Thanks to Colours, Delta Art and Drafting Supplies, The Paint Spot, and the Strathcona Art Society for their ongoing support in helping to 
distribute the EAC newsletters!  And thanks to the following businesses who give generous discounts to EAC members!

carfacalberta.com                   general@carfacalberta.com

http://affta.ab.ca/home
http://www.carfacalberta.com
mailto:general%40carfacalberta.com?subject=
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Meeting Minutes, April 10, 2025
recorded by Penny Lamnek
Number of artworks submitted: 21  
Meeting called to order at: 7:00 PM by Jani Galarneau 

Introduction of Guests/New Members
Guests: Athena Fenstermacher, Kelsey Baker, Ruth Carr, 
Skye Hultgren, Heshman Elfar.
New Member:  Marge Miller 
March minutes approval moved by James Tordiff and 
seconded by Johanne Septou. 
Executive Committee Introduction 
For those of you who don’t know me my name is Jani 
Galarneau, President for the Edmonton Art Club. I am 
joined today by our Past President, Seraya Smit and our 
Treasurer, Penny Lamnek.
We are excited to share our latest updates with you. 
Before we begin the meeting please note there’s a wealth 
of information to cover tonight.  You can find all the past 
meeting minutes on our website.  
Additionally, the minutes from our meetings are published 
monthly in the members-only section of our newsletter, 
which is also available on our website.  
Some of the information shared tonight is also highlighted 
on our display tables located to your right.
Next Meeting
Our next meeting is May 8, 2025, in this room.   In June, we 
will meet again in room #440.   
PRESIDENT’S REPORT (Jani Galarneau)
The Edmonton Art Club offers two scholarship funds to our 
members annually via an application process.
The Card Alling scholarship is for studies in watercolors.  
Generally, two scholarships of $2000.00 each are given 
annually.
The Mildred Nelson scholarship is for studies in mediums 
other than watercolor.  Generally, one scholarship of 
$1000.00 is given annually.  
For full details, please refer to the guidelines on our 
website—this is where the benefits of volunteering truly 
come into play!
In accordance with our guidelines, last year’s scholarship 
recipients will form this year’s Scholarship Committee, 
with oversight from me. This ensures a thoughtful and 
experienced selection process.
Last Year’s Card Alling recipients Ada Wong and Rob Guetre 
plus last years’ Mildred Nelson recipient Johanne Septou 
will comprise the committee moderated by myself.
The application deadline is April 30, so be sure to submit 

your materials on time!
Betty Dean gave further information on submitting for the 
scholarships:
•	 5 years after receiving a scholarship, you may apply 

again.
•	 Applications must be emailed with 4 photo’s of your 

work attached.
•	 The Card/Alling Scholarship is only for the promotion of 

watercolour.
•	 The Mildred Nelson Scholarship is for all other art 

forms.
•	 The external juror is also the critic for the June meetingl
•	 Betty offered to help edit applications as she is not on 

the juror committee.  
Edmonton Blues Art Exhibit
Our “Edmonton Blues” Art Exhibition is officially underway, 
running from April 5 to April 30, and we are thrilled with 
the incredible display of talent and creativity from our 
members.  
The show has been beautifully hung, creating a visually 
stunning and cohesive experience, and the opening 
reception was a resounding success—with an enthusiastic 
response from attendees who truly connected with the art 
and its theme.  
We encourage all members to take the time to visit, not 
only to see the incredible works on display but also to 
support fellow artists, engage with the artistic community, 
and experience the impact of this meaningful exhibition 
firsthand.  
Your presence adds to the energy and appreciation of the 
art—let’s continue celebrating the beauty of “Edmonton 
Blues” together!
Jani Galarneau and guest Kelsy were applauded for the 
lovely work they did hanging the show.
Workshops
Alcohol Inks workshop is offered on April 12, 2025 
moderated and hosted by Betty Dean.   The prices of 
$90 for members and $100 for non members includes all 
supplies.
Registration is via the website.
Betty Dean was introduced to talk about her workshop.
Betty asked for those interested in the workshop to please 
register in advance so she knows how many people to 
prepare for.
She advised participants to wear old clothes and to be 
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prepared for lots of experimenting with this fun medium.
On the Horizon: 
World Collage Day
Our Vice President, Mary Frances Fitzgerald is spearheading 
a project and we would like to garnish interest:
THE EDMONTON ART CLUB is possibly hosting an art 
activity to participate in World Collage Day, May 10, 2025 
and today we are asking if any of you are interested in 
participating? 
Through the art of collage, we will recognize, identify, and 
clarify our responses to the first four months of 2025. All 
skill levels are accepted. 
Collage, a 21st-century Art Movement, is a form of 
mixed media. Traditional and digital arts are accepted.  
Information notices will be sent to our Facebook and 
Instagram pages. 
We aim to create an Edmonton Art Club digital showcase of 
our collage art and share it in our newsletter and website. 
We also ask that you write a sentence that reflects your 
social-emotional and intellectual responses to your collage. 
You should work on a 9 x 12 inch (22.86 x 30.48 cm) size to 
make it easier to size the works to two posters per printed 
page (for the newsletter).
May 1, 2025, is submission day to maryfrances.fitzgerald@
gmail.com. 
We will present the virtual exhibition on May 10, 2025, 
which coincides with World Collage Day. Collages will be 
posted in the following newsletter.
Black Cat Ranch Retreat
The Black Cat Ranch Art Retreat is scheduled for May 2 to 
May 4.
It is a facilitated Art Retreat with Sharon Moore-Foster
Official registration is available exclusively through our 
website portal in the Members Only section.  You can 
find the link in the Resource Directory under the heading 
“Workshop Registration”.
Annual Juried Show
The next major event on our calendar is the Fall Annual 
Juried Exhibition, running from October 4 to 29, titled 
“On the Edge” at the NOA Gallery in Bonnie Doon.  This 
prestigious showcase has been the cornerstone of the 
Edmonton Art Club for over 100 years, serving as the most 
significant and celebrated exhibition we present each 
year.  It is a true testament to our legacy of supporting and 
highlighting exceptional artistic talent.
To qualify, members must meet the requirement of 

attending five meetings and five critiques, though new 
members automatically qualify.  Each participant is 
expected to submit three mandatory entries, with at least 
one guaranteed to be exhibited, as determined by the jury.   
Please note that size limitations are set at no larger than 30 
x 40 inches.
Sign-up sheets, located at the display tables to your right, 
are for gauging interest only and do not serve as official 
registration.  All official registration must be completed 
online via our website in the Members Only section under 
Exhibit Registration.
This longstanding tradition is an essential opportunity for 
members to showcase their work at the highest level.  If 
there is one event to prioritize, this is it—a chance to 
challenge artistic boundaries, connect with fellow creators, 
and share your vision with the public.  We encourage 
all members to take part and continue this remarkable 
tradition!

Volunteer Engagement Initiative 
(Serya Smit)
To honor the dedication and hard work of our volunteer 
members, prizes will be awarded to those who have 
actively volunteered in the previous year.  This ensures 
that the recognition goes to individuals who have made 
meaningful contributions to the club.  
New members who sign up to volunteer will be eligible for 
prizes in the following year, provided they have actively 
participated in volunteer activities.
Last month’s draw recipient was Donna Chamberland, and 
she will be conducting the draw.  
This month’s winner is Penny Lamnek.

Website Insight (Serya Smit)
The website of our art group is an important 
communication tool that enables us to stay connected with 
our members and the community.  It showcases our artistic 
works, events, and achievements, as well as provides 
information and resources for anyone interested in art.  
It is important for members to regularly check our website, 
as it contains a wealth of information and resources, 
including who are monthly critics are.  
Part of the membership fees go towards maintaining and 
updating the website, and many members are currently 
underutilizing its valuable content.  
By exploring the website, members can stay informed 
about upcoming events, access exclusive resources, and 
fully benefit from their membership.  
In this report, the following are some statistics about the 

Meeting Minutes, April 10, 2025    (continued)
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website’s performance and reach for the first quarter of 
2025.
The overview for the first quarter 2025, included at the end 
of these minutes, are located on the website as well as the 
display tables to your right.
The Breakdown by Country chart highlights the First 
Quarter 2025 pageviews, showcasing user engagement 
across various regions. Canada leads with 880 users, 
contributing significantly to the total 1651 users, reflecting 
strong local interest in the Edmonton Art Club newsletter. 
This Key Stats Comparison First Quarter 2025 slide offers a 
valuable snapshot of website performance for a Fine Arts 
site in Canada, highlighting how it stacks up against similar 
sites. 
The data reveals strong engagement, with 339 unique 
visitors, an impressive average session duration of nearly 
six minutes, and a bounce rate of 49%, showing solid 
retention. 
Notably, returning visitors account for 18%, indicating 
sustained interest from the audience. Organic search and 
social traffic also reflect healthy visibility, reinforcing the 
site’s ability to attract and retain viewers. 
These insights provide a useful benchmark for assessing 
strengths and identifying areas for further optimization.
This slide presents a bar chart analysis of visitor traffic 
by time of day during the first quarter of 2025. The data 
reveals that engagement peaks at 11 AM and 6 PM, 
suggesting optimal times for content updates, audience 
outreach, and promotional activities to maximize visibility.
This slide presents a demographic overview of active 
users by age for the first quarter of 2025, offering valuable 
insights into audience engagement. The bar chart 
categorizes users into six age groups, highlighting that the 
25-34 age group holds the highest number of active users, 
followed closely by 18-24.  Meanwhile, the 35-44 age group 
has the lowest engagement, while 45-54, 55-64, and 65+ 
show moderate participation. 
Understanding this distribution can help tailor outreach 
strategies, refine content engagement, and enhance 
targeted initiatives for different age demographics, ensuring 
a more effective connection with the community.
This slide showcases our online video engagement trends 
for the first quarter of 2025, illustrating fluctuations in plays 
over time. 
The Videos Over Time graph reveals consistent peaks in 
engagement, suggesting key moments when audience 
interaction is at its highest. 
These spikes, occurring approximately every week, indicate 

patterns in viewer behavior that can inform future content 
strategies. With bot activity excluded, the data reflects 
genuine user engagement, offering valuable insights into 
how videos are received. 
Understanding these trends can help optimize release 
schedules and enhance the effectiveness of video content 
moving forward.
Attendance

Newsletter report (Rob Guetre)
Deadline – April 24  
All members are encouraged to submit a newsworthy item 
for publication in the newsletter.  
Seasonal photographs for the cover page image are always 
welcome! Please email Rob with your submissions. 

Other business
No other business

Members in attendance:  24
Paintings for critique:        21
Guests:                                   4
New member juried:           1

Gofers for the critique: James Tordiff and Nola Bukvi
Motion to adjourn the meeting, Nola Bukvi, seconded by 
Tamara Dupas.
Our guest critic this evening was David Shkolny who gave 
his best advice to us on improving our work.
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Edmonton Art Club Executive and Other Committees 2024
Position Name Contact Information

Executive Committee Members
President Mary Frances Fitzgerald maryfrances.fitzgerald@gmail.com 780 554-8802
Vice President ---- ---- ----
Past President Jani Galarneau jgalarneau@live.ca 780 994-9210
Treasurer Penny Lamnek hans.lamnek@outlook.com 780 689-2410
Treasurer in training vacant
Correspondence and Secretary Diana Panizzon panizzon@telus.net 780 453-2022
Recording Secretary Michaela Yanish michaela@raffertys.ca 780 990-2572
Recording Secretary back-up Diana Panizzon panizzon@telus.net 780 453-2022

   Other Committee Members
Critic Organizer Judy White daydreamer1203@gmail.com 780 660-9166
Critique Writer Jenny Rodrigue jenita8237@gmail.com 587 879-5367

Critique Photographer
                                   back ups 
                                  back ups

Jenny Rodrigue jenita8237@gmail.com 587 879-5367
Yvonne Bilan-Wallace wallaces_4@shaw.ca 780 964-7346
Rob Guetre rsguetre@gmail.com 780 991-8756

Exhibits/Shows Committee  chair

co-chair

organiser

organiser

Seraya Smit serayasmit@hotmail.com 780 953-8919

Jani Galarneau jgalarneau@live.ca 780 994-9210
Betty Dean marydean@telus.net 780 466-9152
Lorie Meyer lorie.meyer80@gmail.com 825 777-2279

Grants Committee Co-ordinator Yvonne Bilan-Wallace wallaces_4@shaw.ca 780 964-7346

Historian Johanne Septou rseptou@telus.net 780 437-2504
Librarian Barb Stachow bstachow@telus.net 780 457-2356
Membership Committee 

                    official greeter                    

Mary Frances Fitzgerald maryfrances.fitzgerald@gmail.com 780 554-8802
Jan Fraser janfraserart@gmail.com 780 435-7525
Yvonne Bilan-Wallace wallaces_4@shaw.ca 780 964-7346

Newsletter Editor / Producer Rob Guetre rsguetre@gmail.com 780 468-4009

Newsletter Contributors

Betty Dean marydean@telus.net 780 466-9152
Mary Frances Fitzgerald maryfrances.fitzgerald@gmail.com 780 554-8802
Johanne Septou rseptou@telus.net 780 437-2504
Seraya Smit serayasmit@hotmail.com 780 953-8919

Orange Hub Committee Seraya Smit serayasmit@hotmail.com 780 953-8919

Posters

Seraya Smit serayasmit@hotmail.com 780 953-8919
Michaela Yanish michaela@raffertys.ca 780 990-2572
Keri Haskell kerihaskellart@gmail.com 780 901-8027
Jasmin Alstad jasminbaldwin1@gmail.com 780 233-4603

Publicity vacant
Receipts Barb Stachow bstachow@telus.net 780 457-2356

administrator

Scholarships Committee

Johanne Septou rseptou@telus.net 780 437-2504

Ada Wong artsinabox@gmail.com 780 434-3642

Rob Guetre rsguetre@gmail.com 780 991-8756



Edmonton Art Club Executive and Other Committees 2024  continued
Position Name Contact Information

    Other Committee Members
chair

Social Committee
Seraya Smit serayasmit@hotmail.com 780 953-8919

Jani Galarneau jgalarneau@live.ca 780 994-9210
Michaela Yanish michaela@raffertys.ca 780 990-2572
Penny Lamnek hans.lamnek@outlook.com 780 689-2410

Social Convener
Frances Hessels hessels@shaw.ca 780-436-4912
Johanne Septou rseptou@telus.net 780 437-2504

Social Media                 moderator
moderator
moderator
moderator

administrator

Mary Frances Fitzgerald maryfrances.fitzgerald@gmail.com 780 554-8802
Rebecca Veizel rebeccaviezel@gmail.com 780 499-5020
Michaela Yanish michaela@raffertys.ca 780 990-2572
Jan Fraser janfraserart@gmail.com 780 435-7525
Seraya Smit serayasmit@hotmail.com 780 953-8919

Website Design / Maintenance
Seraya Smit serayasmit@hotmail.com 780 953-8919
Michaela Yanish michaela@raffertys.ca 780 990-2572

Workshops                              chair

co-chair

organiser

organiser

organiser

Seraya Smit serayasmit@hotmail.com 780 953-8919
Jani Galarneau jgalarneau@live.ca 780 994-9210
Donna Chamberland donnachamberland@shaw.ca 780 250-7414

vacant
vacant

Important Notice Regarding Liability and Insurance
As per EAC Policies:

a. As a condition of entering the show, participants agree that the EAC will not be held liable for damage, loss or 
theft of their artwork.

b. Participants shall be responsible for obtaining adequate insurance coverage for their art work.
Insurance purchased for EAC is liability only, and does not cover personal items or art work.

a note to members regarding advertising in your newsletter...
In order to help cover the circulation costs for our newsletter, paid advertising relevant to any artistic activities is being sought 
from artist groups, suppliers, and non-members. Rates on a per insertion basis are indicated in the page templates (pictured 
below). Please refer to these for sizes and shapes relative to the printed area of a newsletter page. 

full page	 half page horizontal...	 and vertical	 quarter page horizontal...	 and vertical

$28
$28

$18
$18

$56


