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Meet our critic for April,
David Shkolny

B ORN IN PINAWA,
Manitoba in 1969, David has
spent most of his life in Alberta.
His art is collected internationally
and is also represented in The
Canada Council. He graduated

with a Bachelor of Fine Arts degree
from the Nova Scotia College of Art
and Design in 1992.

adapted from gallerieswest.ca/events/
spotlight-on-david-shkolny/

:
}

MICHAELA YANISH

Love the pink under-painting showing
through. The mountains could have
more variation in the gray. The bush
stokes in the foreground could be a bit
sharper. Consider using different size
brushes to create bigger brush strokes
in the foreground.

JOHANNE SEPTOU

| like the variation of the strokes in
the grass. Attractive texture and use
of colour. A compositionally strong
picture with this grouping of horses,
well rendered with their overlapping
bodies. The misty mountains could
use a bit of punch with heavier paint.

JUDY WHITE

Really nice. The variation in the
washes like the like greens and use of
negative space are very well done.

DIANA PANIZZON

The use of mostly primary colours

and variations between each painting
makes this an attractive work. You have
enough differences between each
painting keeping it interesting. The
thumb tacks could be painted over.

JUDY KOCH

An intriguing composition, a frame
within a frame. My favourite bit is the
file cabinet, a very beautiful rich sort of
rusty patina on there. Nice reflection
of the canisters which are well painted.
The reflections are well painted and
the eye moves easily throughout this
piece. A little darker value on the left
side will help contrast between the
canisters and bulldozer.

]
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RICHARD ST AMANT
Successful use of colours. Borderline
abstract, impressionistic thing
happening. There’s different things
you could with it. If you wanted
something else happening a subtle
impression of trees could be added
further back into the background.

Edmonton Art Club
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PENNY LAMNEK

Beautiful composition and colours.
The washes in the distance are nice.
The needles in the foreground trees
could be repeated a little more.

JANI GALARNEAU
The gold leaf is striking.
Compositionally strong, but you might
consider enhancing composition by
cropping something to impart a sense
of movement coming into the picture.
The two objects have the same weight,
| would make one a little lighter or
darker. The gold works really well.

KEITH NUNAS

The foreground trees are nicely
painted and the washes in the
buildings are well done, enhancing

the composition. The boat in the front

needs a bit more shadow. Would
like to see a little more atmospheric
perspective in the background.
Well conceived and executed. Your
perspective is phenomenal.

JENNY RODRIGUE

A road or path is actually the most
used compositional device in the
history of painting, you done this well.
The mountains are well rendered,
conveying volume with light and
shadow. The edging on the left side
of the road is too strong of a line and
needs softening and looser strokes.

ANDREW BEDINGFIELD

| like the limited colour palette. It’s
sort of stylized and abstracted. The
brush stokes work well. Perhaps add a
wash on the right figure to create more
drama. This will help create a focal
point on the left performer.

JAN FRASER

My favorite part is the nest, thoughtful
use of colour as well as how you've
organized the composition. Maybe
there could be more variation in the
colour of the eggs or size difference.

May 2023
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ADA WONG

Nice loose strokes, rich colour. Very
good portrayal of the beaver lodge
using negative space. There is a good
division between the land and sky. The
sizes of trees could vary a little more
and have a few more dominant points.
Consider having some of the tips of
those trees going past the frame and
out of the picture, setting up a tension
between the strong directional shapes
and the edge of the frame, leading the
eyes back into the picture.

GAIL FAREWELL

You have some fascinating and
interesting colour going on. This piece
is energized and vibrant. Perhaps
even more colour and variation in

the smaller branches is needed. The
background could be pushed back a
bit more adding to enhance depth.

RITIQUE

T

HELENA BALL

The pigeons are nicely rendered.

This is a challenging piece with the
pigeons and architecture. A very good
learning experience. The perspective
on the left arch towards the base

is a little off. It almost feels like this
should be a high level and the top to
be angled straight across. Good job
on the textures and colours. Good
composition.

MARY FITZGERALD

A very satisfying palette with the
contrast of the warm and cool colours.

ROB GUETRE

Beautiful use of a limited colour
palette. The rendering of the laces is
nice and the use of negative space is
well administered. The sneakers could
be bigger in this piece, or the picture
could be cropped.

NOLA BUKVI
| like what you’ve done with the
composition, placing the ship back
so it appears to have just come in
from outside the frame. Good use of
subtle tones in the pathway leading
to the water. Could have positioned
the horizon a little higher or lower.
The rocks in the front could be a bit
bigger. The edges on the path are well
rendered.

Edmonton Art Club May 2023
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PAINTING WITH KELVIN SAWATZKY

FORT MCMURRAY ARTIST, KELVIN SAWATZKY,
facilitated a successful oil painting workshop on March
31st and April 1st. This event, sponsored jointly by the
Edmonton Art Club and Society of Western Canadian Artists
(SWCA), was held in Signworks Plus, thanks to owner Evelyn
Garneau.

There were 12 in attendance, including 10 members
and 2 nonmembers. Each participant received individual
instruction in completing a work demonstrated by
the talented and versatile instructor who did several
quick demos before his long study. Everyone received a

Donna Chamberland

beautifully illustrated book, “Through the Fire”, which was
a tribute to the first responders during the fire in the Fort
McMurray area.

Many thanks to those who helped promote the workshop
and those who brought delicious treats to snack on during
our time together. Each club will receive a cheque as a
share of the profit after expenses. It is hoped that the clubs
will collaborate on future projects that help us to develop
our skills and showcase our talents.

Edmonton Art Club



JUST A TYPEWRITER

“I am left in awe of such talent, patience, bravery, and perseverance!”

HE LIVED AT ROSE HAVEN
NURSING HOME (Roseburg,
OR) for years. Paul Smith, the man
with extraordinary talent was born

on September 21, 1921, with severe
cerebral palsy.

Not only had Paul beaten the odds
during his life with spastic cerebral
palsy, a disability that impeded his
speech and mobility, but he also
taught himself to become a master
artist as well as a terrific chess player
even while being deprived of a formal education as a child.

When typing, Paul used his
left hand to steady his right
one. Since he couldn’t press

e k% )

two keys at the same
time, he almost always
locked the shift key
down and made his
pictures using the
symbols at the top
of the number keys.
In other words, his
pictures were based on
the characters @ # 5 %
M ()
During a lifetime
spanning seven

A\

Typed i ;
By Pau} Smith
{7 \
{

decades, Paul created hundreds of

| pictures. He often gave the originals
| away. Sometimes, but not always, he
kept or received a copy for his own

! records.

| As his mastery of the typewriter

& grew, he developed techniques to
create shadings, colors, and textures
that gave his work the look of pencil
or charcoal drawings.

This great man passed away on June 25, 2009, but left
behind a collection of amazing artwork that will be an
inspiration for many. You know that saying about “When life
closes a door, God
opens a window”?
Well, I think God
just helped this
man build a whole
new house.

Can you believe
that this art was
created using a
typewriter?

“I shall look at the world through tears.
perhaps | shall see things that, dry-eyed, |
could not see”

Nicholas Wolterstorff

May 2023
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SOMETHING TO THINK ABOUT

THE ART IN ARTIFICIAL INTELLIGENCE

M F Fitzgerald

DO YOU REMEMBER the emergence of the
photocopier? How about computers? Oh my!
Now let us think of the cameras you used to own. These
days, what would you do without the camera on your
phone? Some of your apps can generate missing parts of
photos, modify details, remove unwanted objects from
images, or erase parts of your work and let Al complete
the work. We have progressed since 2000 haven’t we?
Today we have Artificial Intelligence, known as Al. Al

is the simulation of human intelligence processes by
machines that are programmed to “think” like humans.
In fact, Al learns from human inputs and instructions. Will human art be replaced? That seems unlikely —
human emotions, feelings, and thoughts are unique and
intangible things that computers can’t replicate. (https://
www.techopedia.com/what-is-the-impact-of-ai-on-
art/2/33399) The current thinking is that Al will become
a collaborative tool for creative types. Still, others find
the notion of Al to be upsetting and disruptive. As you
read this article Al is collecting and using data: models,
ideas, and plans from history, including up to the present

These two photos with the assistance of https://www.
bing.com/images/create/ are the result of prompt #1
(left): “a photocopier in the clouds”; and prompt #2
(right); “a computer in an operating room”.

Now, let’s look at some art creations. These two
versions were prompted by my one suggestion of “a
dreamscape about climbing trees in Picasso style”. You
can use this tool too, very easy!

Prompts use for this “art”: (left) “robot made of analog stereo
equipment parts, digital style” and (right) “young lady working on
laptop, orange cat sitting beside her, impressionistic style”. The more
detail in the prompts, the better the results!

Questions about copyright arise. Artists who have
created images from which Al was trained were not
consulted and are not remunerated or recognized for
their work. Alexander Nanitchhkov was concerned that
ArtStation, a platform for digital artists, found that Al
was lifting or ‘scraping’ material that was free of charge.
He stated that Al is “created on the backs of hundreds
of thousands of artists and photographers who made
billions of images and spend time, love and dedication to

For the two slides below, using the same image
generator as above, | used simple prompts (inputs):
“dreamscape and climbing trees”. Try it out. Have fun.

continues next page
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THE ART IN ARTIFICIAL INTELLIGENCE

continued from previous page

have their work soullessly stolen and used by selfish people
for profit without the slightest concept of ethics.” When Al
is “being trained” it is using already created documents for
which no recognition is given. ‘Create, don’t scrape’ is the
newest caution. Al does not credit the artists.

Author Haziga Sajid posted an article, ‘What is Responsible
Al? Principles, Challenges, and Benefits (April 21, 2023)
that states there is much to be reconciled regarding Al.
Sajid cites the five Principles for Responsible Al as fairness,
accountability, transparency, privacy, and security. The four
Major Challenges and Risks of Al are bias, interpretability,

governance, and regulation. The three major benefits of
Al are reduced bias, enhanced transparency, and better
security. There will be many serious issues in the future,
however, there may be many gains. For more on these
issues, refer to https.//www.unite.ai/what-is-responsible-
ai-principles-challenges-benefits/

For one last thought about Al, take 15 minutes to
watch the following vlog cast by Michelle Lloyd, founder
of United Art Space: How Should We Feel About Using
Al To Create Artwork? at https.//www.youtube.com/
watch?v=7ZJZUDIAxDI .

Meet Qur Executive

Seraya Smit Jani Galarneau Penny Lamnek

President Vice Fresident Tressurar

Michaela Yanish Diana Panizzon

Recording Secretery

Rhea Jansen

Past President Secretary

Edmonton Art Club

llluminating
Edmonton

12 X 12 One Price Show
$325
June 2023

presented at Night of Artists
8330 82 Ave NW, Edmonton, AB TéC oYé

www.edmontonartclub.com www.nightofartists.com
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resented at The Night of Artists
82 Ave NW, Edmonton, AB T4C oYé
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10441 123 St, Edmonton, Alberta TSN IN8  P: 780.426.4649 E: jake@jakesframing.com

Jake’s Framing offers superior custom picture framing including museum-grade
picture framing, specialized mat-cutting, canvas painting stretching, dry-mounting,
and engraving.

“I strive to provide the best customer service in the industry at a fair price.
Please give me a chance to frame your artwork and I promise you won’t be disappointed.”

Jake Lewis owner of Jake’s Framing since 1993

Looking for pre-made frames? _ — 16602 - 114 Ave NW
glor® W V=sTATE

Jake recommends VESTATE PCTorE evenvrnime Ph. 780433 1695

THE

GILDED
BABBIT

Art Supplies & Framing

20% Discount for EAC
Members
10% Discount for All

Students and Seniors

10104 149 Street
780.481.6950

thegildedrabbit.ca

@gilded_rabbit

£ thegildedrabbit
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MEMBER STUDIOS

“E s

Jenny Rodrigue’s 'V J—
Studio | '

Judy Koch’s
Studio

Iﬁ i Judy Koch is an artist living in Edmonton, Alberta. She has
studied painting, drawing and printmaking at the Faculty of
Extension University of Alberta, Red Deer College (Series),
the Banff Centre and SNAP (the Society of Northern Alberta
Print artists).

“Studio” is much too grand a word to describe my
painting place! It is a corner with a table and a couple of
easels in a storage space in my condo. It does not have
natural light but | have good artificial light in which to work.

| paint fairly methodically now (long gone are my days
of messy abstract expressionism!) and the space suits my
needs.

May 2023 Edmonton Art Club 11



Yvonne Bilan-Wallace

YVONNE’S STUDIO
B Yvonne Bilan-Wallace |

MY STUDIO IS NOT THAT BIG but | have thread,
fabric and wool fibers squirreled away everywhere.
My watercolour and acrylic paints are in a small alcove by
comparison. Thank goodness for a large laundry room to

store dyes, plants, and cooking pots ... even pool noodles |
need for felting.

And of course | love painting, stitching, felting books!

* e A

In the summer my cauldrons bubble away outside dyeing
with natural dyes and printing with plants. My heat press
is used to eco print on fabric and paper. It is also used to
transfer images on fabric and felt with a special transfer
paper.

One silhouette cutting machine and the trusty box for
rusty objects used on paper and fabric

INK JET VS LASER

Yes | need 2 types of printers. The inkjet uses a pigment
based ink which makes it ideal for printing on fabric. | can
also run freezer paper through this machine since it does
not use heat like the laser printer. Freezer paper makes a

great iron on template for shapes (and screen printing)

The toner based laser printer on the other hand works
best for image transfer with matte medium. | also use it for
substrate to transfer images with the heat press.

Finally, what would |
do without my laptop,
Wacom tablet, camera,
and Photoshop elements
software? Of course | have all =~
the watercolour, acrylic, inks
and gouache supplies and
papers.

“I WONDER IF...”

What | love about using multiple mediums is that the art
skills are transferable and the results can be innovative.
Switching mediums and art styles also keeps me engaged in
making art.

I might never find perfection in any particular medium
but for me it is the journey of discovery that is exciting.....

”

asking “l wonder if.... ”.

Unlike my sewing machine that makes well over 100
unique stitches, has a laser to keep my lines straight
and countless adjustment options, my Sashiko machine
stitches out only one stitch which | can control and length
of the stitch on top and the distance between 2 stitches.
Something my sewing machine can’t do. It also works using
only one thread unlike a regular machine that uses separate
top and bottom thread feeds.

EMBELLISHER AND SEWING MACHINE

My workhorse is my sewing machine. This is the fourth
machine | have used. The original one was my mother’s
1950 Westinghouse which | still have. Things have changed
a lot, this one is computerized! It does not make coffee but
with a push of a button it threads needles and cuts threads.
An attachment allows me to stitch out highly detailed
embroidery with a preprogrammed pattern.

continued next page
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YVONNE’S STUDIO

continued from previous page Molly Bang (Picture This) inspired me to play with positive
| sometimes use the embellisher for dry needle felting. and negative shapes.
The needles can go up and down a lot faster than my hand You can see this piece and several other textile pieces at

the Edmonton and District Quilt Guild Show at Central Lions
Centre on June 3 and 4.

can go. The other machines was for wet felting.

the felting machine and furry friend

For an art project | will typically start with felting, then dry
felting embellishment, machine stitching and finally hand
stitching. Yvonne Bilan-Wallace is a member of the Edmonton Art Club.
You can learn more about her and see some of her work on our
website by visiting edmontonartclub.com/memberprofile/Bilan-
Wallace-Yvonne

My latest art quilt. Playing with shapes in an Edmonton
skyline scene. Try and guess which one is right side up (this
is a single piece of art).

Two children’s books by Anne Jonas (Round Trip) and also

Make sure to check out Yvonne Bilan-Wallace’s work at
CHROMATOPIA

an upcoming textile show
taking place at the Multicultural Heritage Centre in St.Stony Plain.

“The challenge was to produce two 12”x12” pieces using only colour in paint chips we were given. | had to
dye different textiles to an exacting recipe, which in my case were specific green and yellow hues. It was an
interesting challenge and when all the works are hung together, it’s quite spectacular.”

DATES: March 1- May 26, 2023 OPENING RECEPTION: March 4
GALLERY HOURS: Monday- Friday 11am- 4pm CONTACT: 780-963-2777

May 2023 Edmonton Art Club 13



UPCOMING AND ONGOING
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RED BARN STUDIOS

Presents

aif MOTHERS DAY
ART MARKET IN THE

VISTAS

July / August
2023

10AM
TO
2

.

10808 124 ST, EDMONTON, AB TSM

HWWN.LBMONTON ARTCLUB LCOM
o 1 = n

Scholarship Program

Card/Alling Mildred Nelson
+ Card/Alling Scholarship is for studies in + Mildred Nelson Scholarship is for studies in
watercolour. Generally, two scholarships of mediums other than watercolour. Generally,

$2000.00 each are given annually. one scholarship of $1000.00 is given annually.
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Download our app and access our
vast selection of products anywhere

INSIGHT
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Awards
r&nnual Juried Show 2023

First Place
Jani Galarneau

Henourable Mention
Johanne Septou

Henourable Mention
Franchesca Songco

...and the "ZIYW1:8)

The Annual Juried Art Show K3 811.47:\4

Our role in the arts community has been to provide artists with the best tools to meet their needs. This includes an
obligation to provide the most complete information available on artists’ materials from our laboratory, research, and
collaboration with other innovators and material scientists. Since 1980 we have been champions of the acrylic
medium with the GOLDEN Acrylic brand; in 2010 we were entrusted with the legacy of an amazing oil paint,
Williamsburg Handmade Qils, and in 2014 we introduced a totally modern watercolor with QoR. We also know that
there is more to a paint company than making paint. We've been delighted to share the story of Golden Artist Colors, its growth, its legacy and its

commitment to social responsibility. As artists redefine our concepts of traditional media, we embrace the opportunity to challenge perceived
limitations and capabilities of painting and seek to empower artists everywhere. The mission for Just Paint remains: inform and empower artists in
the realization and preservation of their creative vision.

JUST PAINT

Published by Golden Artist Colors, Inc.

Subscribe to the free Just Paint Newsletter here at https://justpaint.org/

16 Edmonton Art Club May 2023



Artist Paint
Brush Guide
FLAT/WASH

This is my most used brush in my set.
Great for filling large areas, blending, and
the dry brush technique.

FLAT

The straight edges make this brush a
simple choice for buildings, squares, and
rectangles. Great for easy evergreen
trees and impasto style brush strokes.

FILBERT
Curved bristles are great for flower

petals, fur, hair, and creating soft edge
blends like clouds. | use this brush often
for grass, foliage ,and flourishes.

ANGLED
Good for precision painting like hard to

reach corners & edges. Can be used for
fine lines and details when used on its
side. Easily create leaves and impasto
style brush strokes with this brush.

ROUND
This is the most versatile brush. Use it for

detail work, flourishes and outlines.
Great for flowers, filling in areas, lettering
and soft blending without edges.

LINER

Use this brush when painting intricate
details, accent marks, or any skinny lines.
Great for hair, fur, grass, and more.

FAN

The wispy bristles are great for grass,
palms, evergreen trees, fur, and feathers.
They also make splatter effects, and light
highlights easy. Create texture with dry
brushing for a weathered look..




?PRO TIPS 4

1 Put more paint on your brush than you think!
When | used to teach in person paint classes and
people were frustrated with their brush strokes not
looking like mine, 99% of the time it was because
they did not have enough paint on their brush. You
want it fully loaded without dripping. If you don't
have enough you will have sparse lines that
separate.

2 How do you know how much is enough? It should
glide easily for you and make a full brushstroke. If
you feel like it is pulling or tugging on the canvas,
you don't have enough paint.

3 Pay attention to the pressure of which you apply
the paint. The same round for example can make
a large bold brushstroke or a light accent mark. It
all depends on the pressure at which you apply.

BRUSH CARE GUIDE

Proper brush care is very important for the longevity of
your brushes

A few things to remember when washing and storing
brushes

* Never leave them sitting in water. Not only will it
damage the bristles and leave them bent but it will
also damage the handle and cause the water to
soak into the wood and crack the painted coating.

» Always wash your brushes when you are done
painting - | recommend Masters Soap - Continue
to wash and rinse until water runs clear

e Lay your brushes flat to dry. Remove excess water,
reshape and lay flat to dry.

o You don't want them store vertically while drying.
It will damage the bristles. Once they are
completely dry, you can store them with bristles
up and handles in the jar.

Following these tips will help your brushes last a long

time. ‘
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THANK YOU!

Thanks to Colours, Delta Art and Drafting Supplies, The Paint Spot, and the Strathcona Art Society for their ongoing

support in helping to distribute the EAC newsletters!

And thanks to the following businesses who give generous discounts to EAC members!

#vADelta

Art & Drafting Supplies

VA

11116 - 120 Street NW, Edmonton

—(Colounve=

10660 -105 St. NW, Edmonton
7359 - 104 St. NW, Edmonton

§

GILDE

Art Supplies & Framing - Discounts for students, seniors, and art memberships

THE PAINT

fine art materials
10032 - 81 Ave NW, Edmonton

West Edmonton Mall
8882, 170th St NW, Edmonton

i
¥

gté-ﬁom’gal}erg@fem; E‘M

10104 149 Street 780.481.6950 thegildedrabbit.ca

F Alberta As the primary arts resource and

ou ndatl on grant-funding body in Alberta, the
for theArtS Alberta Foundation for the Arts

helps to unleash the potential of
every artist through funding, arts promotion, and capacity-
building. We provide behind-the-scenes support to artists and
arts organizations, giving them the power to inspire minds,
encourage expression, foster creativity, and contribute to
Alberta’s economy. From story time at local libraries to annual
festivals on neighbourhood streets, the arts are active in your
community. Albertans celebrate and support the arts as artists,
volunteers, donors, and attendees at local arts events and
activities. Experience, celebrate, and take pride in the arts—
they’re all around you!

Read more at affta.ab.ca/home.

We’re grateful to the Alberta
Foundation of the Arts for
their continuing support.

Visual Arts Alberta - CARFAC is a Provincial Arts Service
Organization funded provincially and municipally that provide
a communications hub between members of the visual arts
community and the general public. Visual Arts Alberta —
CARFAC is the afiliate for the national arts organization
Canadian Artists Representation/le Front des artistes canadiens

(CARFAQ) in the province of Alberta.

CARFAC Alberta Office & Project Space:

3rd FL, 10215-112 St., Edmonton, AB

Hours: Wednesday to Friday, 10-4pm and Saturday 12-4pm
t780.421.1731 tf1.866.421.1731

carfacalberta.com

general@carfacalberta.com

May 2023
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MEETING MINUTES, APRIL 13, 2023

Number of members: 22
Number of guests: 1
Number of artworks: 18

CALL TO ORDER

Meeting called to order at: 7pm by Seraya Smit

Introduction of Guests/New Members: guest and former
member Anne McCartney, new member Helena Ball.

March minutes approval moved by Johanne Septou and
seconded by Jan Fraser.

PRESIDENT’S REPORT (Seraya Smit)

e We welcome back Diana Panizzon to the Executive Committee
in the role Correspondence and Secretary. Diana has populated
this position in the past. As Correspondence and Secretary Diana
provides insight and guidance to the executive committee. Acts
as correspondence and administrative moderator. Provides
additional support is for outbound communications as needed
for members, events, and initiatives of the organization.

e Our next meeting is May 11 in this room 440. Please note
that | will not be at the May meeting. I'll be on the island of
Martinique.

Scholarships:

e The Edmonton Art Club offers two scholarship funds to our
members annually via an application process. The Card / Alling
Scholarship and the Mildred Nelson Scholarship.

e Card/Alling Scholarship is for studies in watercolour. Generally,
two scholarships of $2000.00 each are given annually.

e Mildred Nelson Scholarship is for studies in mediums other
than watercolour. Generally, one scholarship of $1000.00 is given
annually.

e Application deadline is April 30.
¢ Only one application has been received so far, so please check
out eligibility and consider applying.
Upcoming exhibits:
e Annual Juried Show — April 12 to May 11, 2023
° Opening Night Saturday, April 15
e llluminating Edmonton — July or August, 2023
e Propaganda — July and August 2023

Sign up sheets for Illuminating Edmonton and Propaganda are
located on the display tables and, alternatively, the Members
Only Section of the website, Resource Directory, Exhibits —
Registration and Guidelines.

Our Annual Juried Show as well as our exhibit entitled
“Illuminating Edmonton” will be featured at the Night Of Artists
(“NOA”) venue. Each of these events have an exhibit duration
time of approximately one month each. Excellent opportunities
for networking, sales, and fellowship with other artists.
® 30% NOA commission

» The $25 hanging fee applies for all Edmonton Art Club Exhibits

recorded by Michaela Yanish

e Visit the website to register or alternatively sign up sheets are
located on the display tables located to your left

e Artwork registration is online ONLY via our website, Members
Only, Exhibits Registration and Guidelines section.

We extend our hearty thanks to the volunteer team for the
Annual Juried Show.

Opening Night

Please visit your email for your invitation to attend our Annual
Juried Show Opening Night at NOA.

¢ This is a mandatory ticketed event.

e FREE Admission, but must register online to attend.
Juried Show Awards

This years awards are presented as follows:

First Place: Jani Galarneau

Honourable Mention: Johanne Septou

Honourable Mention: Franchesca Songco

Critiques:

Art criticism is an important facet of the process of creating,
sharing, and understanding art. Participating in our monthly
critiques is also an important facet of maintaining your active
status as a member. Each member is allowed to bring one piece

of artwork per meeting for critique. Artwork can be a work-in-
progress or a finished piece.

Updated Critique Night guidelines as follows:

The promotion of works-in-progress, presenting the critique
as a learning session with a view of adopting a more inclusive
process that is more in line with our contemporaries SWCA and
the FCA.

e A piece be completed 3/4 done.

¢ A piece can be 100% finished but the artist is still unsure if it
really is or there are issues that they are unsure of.

e It is to be a learning session.

e Sides do not need to be finished or that it is framed as long it is
presenting stable and with intent.

e The critic is there to talk about the piece not the frame it may
or may not have.

e The Red Dot System — labels with your name are located in the
display area. Please affix a red dot to your label to indicate to
the critic that is a work-in-progress.

Website Insight:

The website functions as a communication tool enabling our
members and the community to remain connected.

The overview for March 1 to March 31, 2023 are located on the
website as well as the display tables to your right.

Last month was impressive:
e 15 countries
e 77 cities
e 417 users

20
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MEETING MINUTES, APRIL 13, 2023 continued

VICE PRESIDENT’S REPORT (Jani Galarneau)
e EAC juried show Seasons April 13- May 11
o Free to enter the gallery.
o April 15th Opening show EAC at Bonnie Doon Mall starting at
6:00pm.
= Tickets must be reserved in advance online.
e llluminating Edmonton July 2023- NOA Gallery.

o Discussions still happening with Phil from NOA. NOA gallery
lease ends in June, so a firm date cannot be set until gallery
space is confirmed.

® Propaganda Hair Salon July 1- Aug 30.

e Exciting opportunity for the club Alberta Ballet has offered
a 20% discount if we have a group of 10 people. May 5 and 6,
about artist Fernando Botero’s (Colombian figurative artist and
sculptor) work.

Send Jani an email within the next couple days if you are
interested in attending.

e Currently working with Executives for our fall programs. Our
joint venture with the SWCA club was a great success and a full
class. Thank you Donna for making this happen.

TREASURER’S REPORT (Penny Lamnek)
Edmonton Art Club Treasurer’s Report March 2023
January 23/23 - February 23/23

Balance FOrWard......cooveeeveeeeeeeeeeeeeeeeeeee e S 7,252.08
WItRAFQWIS et S 150.00
D= oo LT £ $ 350.00

Closing Balance ........cccceevevveevvvecneenenen. S 7,452.08

Penny Lamnek moved acceptance of the report, seconded by
Judy White.

Welsite
What's Ne

Y UPDATE

NEWSLETTER REPORT (Rob Guetre)

All members are encouraged to submit a newsworthy item for
publication in the newsletter. The deadline to submit is the 27th.

OTHER BUSINESS

Donna Chamberland: presented cheque of $97.53 to treasurer
Penny Lamnek for profits gained from painting workshop with
Kelvin Sawatzky in conjunction with SWCA from March 31st and
April 1st, 2023.

Adjourning of meeting at 7:30PM moved by Jenny Rodrigue
and seconded by Johanne Septou.

Critic: David Shkolny
Thanked by: Ada Wong
Gofers:

1. Judy White

2. Frances Hessels

May 11, 2023
in room 440

Our Next Meeting

As per EAC Policies:

theft of their artwork.

Important Notice Regarding Liability and Insurance

a. As a condition of entering the show, participants agree that the EAC will not be held liable for damage, loss or

b. Participants shall be responsible for obtaining adequate insurance coverage for their art work.
Insurance purchased for EAC is liability only, and does not cover personal items or art work.

May 2023
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Updated Critique Night Guidelines

The promotion of works-in-progress,
presenting the critique as a learning session
with a view of adopting a more inclusive
process that is more in line with our
contemporaries SWCA and the FCA.

+ A piece be completed 3/4 done.

+ A piece can be 100% finished but the
artist is still unsure if it really is or there are
issues thatthey are unsure of.

* Itis to be alearning session.

The Red Dot System @

+ Labels with your name are located in the
display area.  These labels are to
accompany your artwork on the table.
This helps the critic identify who you are
as well as identify whether or not a piece
of artwork is a work-in-progress.

+ Please affix a red dot (supplied in display
area)to your label to accompany your

+ Sides do not need to be finished or that it
is framed as long it is presenting stable
and with intent.

» The critic is there to talk about the piece
not the frame it may or may not have.

* The Red Dot System - labels with your
name are located in the display area.
Please affix a red dot (supplied in display
area)

artwork.

Label Sample

Seraya Smit

A NOTE TO MEMBERS REGARDING ADVERTISING IN YOUR NEWSLETTER...

In order to help cover the circulation costs for our newsletter, paid advertising relevant to any artistic activities is being sought
from artist groups, suppliers, and non-members. Rates on a per insertion basis are indicated in the page templates (pictured
below). Please refer to these for sizes and shapes relative to the printed area of a newsletter page.

$50

$25 $15
$15

full page half page horizontal... and vertical quarter page horizontal... and vertical

$25
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Edmonton Art Club Executive and Other Committees 2021

PoOSITION

NAME

CONTACT INFORMATION

EXECUTIVE COMMITTEE MEMBERS

President

Seraya Smit

serayasmit@hotmail.com

780 953-8919

Vice President

Jani Galarneau

jgalarneau@live.ca

780 994-9210

Past President

Rhea Jansen

rheajansen@shaw.ca

780 242-6153

Treasurer

Penny Lamnek

hans.lamnek@outlook.com

780 689-2410

Correspondence Secretary

Diana Panizzon

panizzon@telus.net

780 453-2022

Recording Secretary

Michaela Yanish

OTHER COMMITTEE MEMBERS

Critic Organizer

Ada Wong

michaela@raffertys.ca

artsinabox@gmail.com

780 990-2572

780 434-3642

Critique Writer

Jenny Rodrigue

jenita8237@gmail.com

587 879-5367

Critique Photographer
back up

Jenny Rodrigue

jenita8237@gmail.com

587 879-5367

Yvonne Bilan-Wallace

wallaces_4@shaw.ca

780 964-7346

Exhibits/Shows Committee

Seraya Smit

serayasmit@hotmail.com

780 953-8919

Jani Galarneau

jgalarneau@live.ca

780 994-9210

VACANT

VACANT
Grants Coordinator Betty Dean marydean@telus.net 780 466-9152
Nola Bukvi nbukvi@shaw.ca 780 444-0927
Grants Committee Andrew Bedingfield bedingfield@email.com 780901-2431
Donna Chamberland donnachamberland@shaw.ca 780 250-7414
Historian Johanne Septou rseptou@telus.net 780 437-2504
Librarian Barb Stachow bstachow@telus.net 780 457-2356

Membership Committee

official greeter
official greeter

Mary Frances Fitzgerald

maryfrances.fitzgerald@gmail.com

780 554-8802

Marge Somkuti

somkutimarge@hotmail.com

780 953-3260

Jan Fraser

janfraserart@gmail.com

780 435-7525

Yvonne Bilan-Wallace

wallaces_4@shaw.ca

780-964-7346

Newsletter Producer/Editor

Rob Guetre

rsguetre@gmail.com

780 468-4009

Newsletter Contributors

Betty Dean

marydean@telus.net

780 466-9152

Mary Frances Fitzgerald

maryfrances.fitzgerald@gmail.com

780 554-8802

Johanne Septou

rseptou@telus.net

780 437-2504

Franchesca Songco

songcoflee@gmail.com

780 932-4857

Newsletter Advertising

Marge Somkuti

somkutimarge@hotmail.com

780 953-3260

Jani Galarneau

jgalarneau@live.ca

780 994-9210

Orange Hub Committee Seraya Smit serayasmit@hotmail.com 780 953-8919
VACANT
Publicity VACANT

Receipts

Barb Stachow

bstachow@telus.net

780 457-2356



Edmonton Art Club Executive and Other Committees 2021 continued

PosITION NAME CONTACT INFORMATION

OTHER COMMITTEE MEMBERS

Scholarships Committee

administrator

Jani Galarneau

jgalarneau@live.ca

780 994-9210

Rob Guetre

rsguetre@gmail.com

780-991-8756

Rhea Jansen

rheajansen@shaw.ca

780 242-6153

Social Committee

Seraya Smit

serayasmit@hotmail.com

780 953-8919

Jani Galarneau

jgalarneau@live.ca

780 994-9210

Michaela Yanish

michaela@raffertys.ca

780 990-2572

Rhea Jansen

rheajansen@shaw.ca

780 242-6153

Penny Lamnek

hans.lamnek@outlook.com

780 689-2410

VACANT

VACANT

Social Convener

Lorie Meyer

lorie.meyer80@gmail.com

825 777-2279

Michaela Yanish

michaela@raffertys.ca

780 990-2572

Barb Stachow bstachow@telus.net 780 457-2356

Social Media moderator Mary Frances Fitzgerald = maryfrances.fitzgerald@gmail.com 780 554.8802

moderator  Franchesca Songco songcoflee@gmail.com 780 932-4857

administrator  Seraya Smit serayasmit@hotmail.com 780 953-8919

Webmaster Seraya Smit serayasmit@hotmail.com 780 953-8919
training VACANT

Workshops Committee Seraya Smit serayasmit@hotmail.com 780 953-8919
VACANT
VACANT

administrator

Jani Galarneau

jgalarneau@live.ca

780 994-9210

15 countries
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77 cities

View Your Stats

March 1 to March 31, 2023

417 users




